
            


Agitato

                    
   

   
4    

                  
 


  




   

    
9

           



       

pizz.

A


14

       
   

           

   
20   

 
 

arco

 
 

    
 

     



25                                            


28

    
pizz.

    
               

arco

        

   
32

    
pizz.

          
arco

            
 

pizz.


37

 
   

 
   

           


43 


B

                  


49

                           
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
54

          
 
arco

   


61

                                   

 
65                                  

 
68

       
C

                               

  
73

        





    
pizz.

   


79

   
   

            


85


D

                  


90

       
                 




95

 
arco

   
               


99

                     

 
103

                                       


106

            
    


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