
      
Moderato




  

      
14

       


m.derecha
sobre cuerdas
en diapasón














3

Presto e agitato











3 

   
20


1    




4


3 

2             

   
26

       
                


32

   
m.derecha
sobre diapasón

              
A

       

cresc. molto---

  
43

        


  
m.derecha
sobre aro        

 
52

        

 
1 

2

Tranquillo e meno mosso

 
  

4


2

 


59


4


4

  
 

1 
2

 
     


67

      
 

  
 

4
B

  
4


1


75


2


4

   
3

    
2

 
4

 
2


84

 
2

 3  
4


2

  
2

 
3   

C
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
92 4 

2

   

1


2

   
4 

2

   

1


2

   
4 

2

   

1


2

   


98      

     
 

2

   
 

2

   



3


1

   


3

    


104 

    


    


  


1





    

4 
2

   

1


2

   


110 4 

2

   

1


2

   
4 

2

   

1


2

   
     

     


116  

2

   
 

2

   



3


1

   


3

    

D




 
123 






 


  

Presto e agitato

       

  
150

        









3 









3 


1    




4


3

  
155 

2                     

   
161

                
  

m.derecha
sobre aro      

  
168

          

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