
  
  

Moderato
  

  
  

        

     
7                     



     
14   

 
    

    
Presto e agitato

  
19

    
   

    
   

   
           

    
    

   
3

  
24

 
   


 

         
       

   
 

  
28

 
   


 

         
       

   
 


32

  
      

      
   

   
   

3


A


38

  
     

cresc.
  

        
        

     



cresc. molto---




  
44

    
        

     
     

     

  
51

              

 

Tranquillo e meno mosso







B


73

                   
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
81




espressivo

          


90


C

    
    

    
    

    


97

    
  

     
     

     
     

  


103

              
    

    


111

    
    

    
  

     
     

  


117

  
     

         
D




  

 
130


   

  
  

     
Presto e agitato


145

  
     

cresc.
  

        
        

     






  
151

  
         

   
    

   
   

           
    



  
156

   
   

3  
   


 

         
     

  
160

 
   

   
   


 

         
     

  
164

 
   

 
     

     
     

     

2
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  
169

                

  



 

3Timanfaya
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