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

met.

     
   

    
3

  
4

    
110

  
  


 

    
    

    


met.

   
  

 

 
113        

   
         




calmandosi
lasciare vibrare

       



2

3

3



4

1

4

 
116  



       
Tempo primo


   

   
 
espressivo

  





C II

   


2

3

2

2

1

3

2

 
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  



 

 

C III

    


C V

3

 

 

poco rit.

 
   

 
 

o3

a tempo

 
   

 
 2

2
3

2

3
1

  
128     





  

C VII



   3     
C IV

3




   
   


 

 
3

2 4

2 34

 3

2

3
4


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    

 

 
poco rit.

      

 

2

a tempo

espressivo

        
    

 
 
5

1

1

4

2

4 2
4

3
2

3

1
3

2

4

4
4

3

4 4

1

5
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 
137 

  



  



         


 

  
   






poco rit.

     
     


  

a tempo

1

2

3

4

4

2

3

1

2

2
3

4
4 4

2 3 4

  
141

             

3


 

o
accel. 6

     
 

     


Poco piú mosso

3
4

2
1 2

2

2 3

4

4


143 

            





CII        
     



3
4 1 3 4 2 1 4

2

4

4
4

  
145 

         
  

 


CII


        

3

  
3

1 3 4 1 3

2

  
147

      
      

3

        o
3

1 4

1

3 1
1

2

4 3 1 1

   
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     
        

3

  
 

CVII

     

      

    
    

met.
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     
150            

3

       



   

lasciare vibrare




   

CIV

    
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


   

      


 


 






   
       

CIV
3

4

   
157       


 


     

3

  
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   
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     


 
    

    
   


a






 



 


     

p

3
2 1

1

3

1

3

4

  
161 

















 


 



 





(rasg.)







   


 


    


 




 





1

2
4

   
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
 


 









energico





 









energico













p

1

2

3

 
166 



 





 

 






(tapa)


Gliss.

1
4

7

(a)

(b)

Percusiones: (a): mano derecha sobre cuerdas en el diapasón.
                     (b): mano izquierda sobre aro.


